
22    DOWNBEAT   MAY 2015

Katie !iroux planned to play bass in sym-
phony orchestras, but fate stepped in. 

“I had listened to jazz, and one of my 
brothers played jazz bass, but I’d never consid-
ered it,” she said. “When I was about 12, I took an 
a"er-school program at the Colburn School [in Los 
Angeles]. On my way to one of my classes, the jazz 
teacher stopped me. He needed a bass player for 
the jazz combo. I told him I didn’t play jazz or read 
music. He said, ‘We don’t read music—we just play.’ 
I went to the class, and that was it.”

!iroux started violin lessons when she was 4. 
When she told her mother she wanted to drop the 
violin, Mom suggested bass, imparting this nugget 
of wisdom: “Bands always need a bass player.”

!iroux had a natural feel for the instrument. 
“I had a quarter-size bass and a great teacher,” she 
recalled. “It was more natural than violin. I loved prac-
ticing.” She also discovered vocal jazz and auditioned 
to study with vocalist Tierney Sutton. “I sent her a 
demo, backed by my brothers on guitar and bass. She 
took me on; I didn’t realize how special that was at the 
time. We still play together on occasion.” 

!iroux immersed herself in jazz, listening to 
the recordings Sutton suggested. “Tierney taught 
me basic jazz harmony and improvisation, how to 
translate my vocal training to the bass and how to 
play what I hear.” 

At 17, !iroux won the Los Angeles Jazz 
Society’s Shelly Manne New Talent Award and 
a Phil Ramone Presidential Scholarship to the 
Berklee College of Music in Boston. On her 
#rst day at school, the bass player in the Berklee 
Convocation Orchestra didn’t show up. She was 
chosen to #ll in, joining Branford Marsalis on stage 
for the Convocation concert.

A"er graduation, she moved back to Los 
Angeles and built a solid reputation. “If you show 
up on time, with a good attitude and the right 
tunes, you make a living,” !iroux said. In 2013, 
she formed the Katie !iroux Quartet with guitar-

ist Graham Dechter, saxophonist Roger Neumann 
and drummer Matt Witek, all respected improvis-
ers. “Roger invited us over to his house,” she said. 
“I had played with Matt and Graham before, but 
never as a quartet. We started up and didn’t stop for 
15 hours, except to eat !anksgiving le"overs. We 
were still going strong at 5 in the morning.”

Late last year, the quartet hired drummer Je$ 
Hamilton to produce Introducing Katie !iroux 
(BassKat Music), an outing that focuses on stan-
dards but features three solid !iroux composi-
tions. !e band had one meeting with Hamilton 
before the session, then cut the tracks live. “I don’t 
like to have things overly prepared,” !iroux said. 
“I brought arrangements to the studio, but we made 
some changes. My name’s on the record, but it’s a 
collaborative e$ort.” 

!iroux had one mic for her vocals and one for 
her bass so she could sing and play at the same 
time. “!e only thing we had planned was how 
many choruses we’d each play,” she explained. 
“Everything else was spur-of-the-moment.” 

!iroux and Dechter swing together to intro-
duce “Don’t Be On !e Outside,” setting up 
!iroux’s sassy vocal improvisations and a few 
scatted choruses. !iroux opens “Wives And 
Lovers” with a series of shimmering glissandos 
before delivering a smoky, sensual vocal. Witek’s 
subtle toms complement the unhurried tempo. 
!e combo’s playful stops and starts, and Witek’s 
cymbal splashes, give “Ray’s Kicks,” a !iroux 
original, an insouciant air. !iroux’s bass here 
has a vocal quality, carrying on a engaging con-
versation with the guitar and drums. 

!e album closer is an impressive bass solo 
based on Rodgers and Hammerstein’s “Oh What 
A Beautiful Morning” (from Oklahoma!). “Ray 
Brown was a big in%uence, a master at impro-
vising around the changes,” she said. “If you 
know him, you’ll hear that I borrowed a few  
things here.”  —j. poet
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It seems that nearly every jazz album made today comes with ringing endorsements 
from jazz greats, PR-driven plaudits, and the participation of one or two (or more) 
heavy hitters. So how do you separate hype from reality? Simply open your ears and 
listen. That's how you separate the wheat from the chaff, and that's how you discover 
true talent like Katie Thiroux. This bassist-vocalist-composer is flat out phenomenal.  
 
On her Jeff Hamilton-produced debut, Thiroux walks the classy-and-swinging line 
favored by Ray Brown and his ilk. She provides in-the-pocket, full-bodied bass lines, 
warm and inviting vocals that demonstrate a real understanding of a lyricist's intent, 
and original compositions that place her firmly in the tradition. Across eleven tracks, 
Thiroux shows that she's the complete package. There's a winning solo bass-and-v 
oice number to admire ("Wives And Lovers"), a smoky and attractive original ballad 
that operates with a "Mood Indigo"-esque demeanor ("Can't We Just Pretend?"), a 
bluesy ode to Brown ("Ray's Kicks"), and a swinging Frank Foster classic ("Shiny 
Stockings") that features Thiroux's sly yet direct vocals. Not enough for you? Then 
there's also a beautifully-shaped Rodgers and Hart classic ("There's A Small Hotel"), 
some burning double-time work ("The One I Love (Belongs To Somebody Else)"), 
and a smile-in  ducing solo bass capper ("Oh What A Beautiful Morning").  
 
Young guitar phenom Graham Dechter, Hamilton protégé Matt Witek, and veteran saxophonist Roger Neumann join Thiroux here, 
and all are fully engaged in the music at hand. Neumann cooks on the spry "Rosebird," Dechter burns on "The One I Love (Belongs 
To Somebody Else)" and wafts along behind Neumann on "Can't We Just Pretend?," and Witek proves to be a model of taste, coating 
a song's underbelly with gentle brushwork and providing the requisite swing feel in numerous places. Thiroux couldn't have asked for 
a better set of band mates for a project like this.  
 
Introducing Katie Thiroux may be a first step for this young triple-threat talent, but it plays like the work of a well-seasoned veteran.  
Track Listing: There's A Small Hotel; Don't Be On The Outside; A Beautiful Friendship; Wives And Lovers; I'm Old Fashioned; 
Ray's Kicks; The One I Love (Belongs To Somebody Else); Rosebird; Can't We Just Pretend; Shin Stockings; Oh What A Beautiful 
Morning.  
 
Personnel: Katie Thiroux: bass, vocals; Roger Neumann: tenor saxophone; Graham Dechter: guitar; Matt Witek: drums.  
Record Label: Basskat Records 
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The Best of Jazz for 2015 
 

Every year jazz journalists make their end of year "best of" lists. They become a 
tradition and they are as subjective as anything can be but they do offer the 
listening public a great place to start looking and listening to the many new and 
quality offerings that jazz artists have released in the past year. 
 
No list can be all inclusive and no list can be without personal prejudices, having 
said that, this is my list of the best of jazz in 2015. I have included a category for, 
best jazz vocal album, best debut album, best historical release, and best Latin 
Jazz album. One thing I can assure you, there is something in here for almost 
every taste. There is no particular order to this list so please enjoy this cornucopia 
of music and Happy Holidays to all. 
 
Vibraphonist Chris Dingman's The Subliminal and the Sublime on Inner Arts. 
 
Saxophonist JD Allen's Trio with Greg August and Rudy Royston: Graffitti on 
Savant. 
 
Charlie Hunter Trio with Curtis Fowlkes and Bobby Previte ; Let The Bells Ring 
On Charlie Hunter Music 
 
John Fedchock New York Big Band: Like It Is on Mama records 
 
Kenny Werner Trio: The Melody with Ari Hoenig, drums and Johannes 
Weidenmueller, bass on Pirouet 
 
Rudresh Mahanthappa: Bird Calls on ACT Music with ; Adam O'Farrill: trumpet; 
Matt Mitchell: piano; Francois Moutin: acoustic bass; Rudy Royston: drums. on 
ACT Music 
 
Orrin Evans: The Evolution of Oneself with Christian McBride bass and · Karriem 
Riggins drums. on Smoke Records 
 
Dave Stryker: Messin' with Mr. T : Jared Gold, organ,, Houston Person, 
saxophone, McClenty Hunter, drums. on Strikezone 
Manuel Valera and Groove Square: Urban Landscape: with Nir Felder, guitar, 
John Ellis, saxophones, E.J. Strickland, drums and John Benitez bass. on Destiny 
Records 
 
Tigran Hamasysan : Luys I Luso with the Yerevan State Choir 
 
Kamsai Washington; The Epic: on Brainfeeder 



	
Steve Johns : Family: with Debbie Keefe Johns, saxophone, Daryl Johns, bass, 
Bob DeVos, guitar, Dave Stryker guitar on Strikezone 
	
Dave Douglas Quintet : Brazen Heart : with Jon Irabagon (saxophones), Matt 
Mitchell (piano), Linda Oh (bass) and Rudy Royston (drums) on Greenleaf Music 
 
Giacomo Gates : Everything is Cool: with John DiMartino , piano, Ed Howard, 
bass, Willard Dyson Drums, Grant Stewart saxophone, Tony Lombardozzi, 
guitar. on Savant	
	
Sample "If I Were You I'd Love Me" here 
Kait Dunton ; Trio Kait with Cooper Appelt on bass and Jake Reed on drums 
 
Pat Bianchi : A Higher Standard: with Craig Ebner: guitar; Byron Landham: 
drums. 
	
	
Mark Winkler: Jazz and Other Four Letter Words, with Cheryl Bentyne: vocals; 
Jamieson Trotter: piano; John Clayton, Dan Lutz: bass; Jeff Hamilton, Mike 
Shapiro: drums; Larry Koonse, Pat Kelley: guitar; Bob Sheppard, Kirsten Edkins: 
saxophones; Walter Fowler: trumpet; Bob McChesney: trombone on Cafe Pacific 
Records 
 
Peter Oxley and Nicholas Meier: Chasing Tales on MGP Records 
 
Michael Cain: Sola with James Genus bass and Billy Hart drums. 
Erik Firedlander : Illuminations 
 
John Pattitucci's Electric Guitar Quartet : Brooklyn with Adam Rodgers, guitar, 
Steve Cardenas, guitar, Brian Blade, drums on Three Faces Label. 
 
Lafayette Harris Jr. Trio: Bend the Light with Lonnie Plaxico on bass and Willie 
Jones III on drums on Airmen Records 
 
Christian Howes; American Spirit; with Josh Nelson, piano, Hamilton Hardin, 
organ, Ben Williams, bass, Gregory Hutchinson, drums and Polly Gibbons, vocals 
on Resonance Records 
 
Best Jazz Vocal Album: Jose James: Yesterday I Had The Blues, the Music of 
Billie Holliday on Blue Note 
 
Best Debut Album: Katie Theroux: Introducing Katie Theroux with guitarist 
Graham Dechter, tenor saxophonist Roger Neumann and drummer Matt Witek. 
 



 
 
 
Best Historical Release : John Abercrombie: The First Quartet; Arcade with 
Richie Beirach, George Mraz and Peter Donald on ECM 
 
Best Latin Jazz Album: The Latin Side of Joe Henderson Conrad Herwig with 
Joe Lovano	
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JI: What was it that captivated you about the 
recording by Lionel Hampton that you heard 
while in grade school that inspired your interest 
in jazz? 
 
KT: The very first emotion that I experienced 
when I listened to “Ragg Mopp” by Lionel 
Hampton and his orchestra, was just how much 
fun it was! The song itself has silly lyrics but 

that doesn’t take away from how swinging it is. 
That feeling of excitement, fun and swing just 
stuck with me and I wanted to replicate those 
same qualities in my own playing. 
 
JI: Could you talk about your quality upbringing 
and how it has contributed to your tenacity and 
integrity? 
 
KT: My upbringing in general has a lot to do 
with growing up in Los Angeles where live mu-
sic was available all the time and both of my 
parents and three siblings were musical and they  

 
really encouraged me to experience live music. It 
started from seeing my parents play in orches-
tras, to going to the Los Angeles Opera and the 
Los Angeles Philharmonic. When I was in high 
school, I would go to the Jazz Bakery or Cata-
lina’s Jazz Club after school and see every show 
I could. I remember I saw every set when Cedar 
Walton came into town for a week. He recog-
nized me after the first night and I got to talk 
with him a lot and he knew I was deep into Jazz 
and he let me ask him every question I could 
think of! I would do that with a lot of musicians, 

and still do and I was able to build relationships 
along the way that are still strong. To me, Jazz is 
very much an oral tradition that has to be passed 
on, but young people need to do the reaching 
out. I’ve seen first hand what it takes to be a 
strong musician and that’s what gives me confi-
dence and pushes me to always improve. 
 
JI: How do you balance your classical activities 
and maintaining your skills in that realm with 
your pursuits as a jazz player? 
 
KT: All of my classical playing is done at home! 
Ideally, when I have a good amount of time to 
practice I get an hour of technique in with the 
bow and I can work on some classical studies or 
some of my favorite classical repertoire. I fo-
cused so much of my early playing on classical 
music that those fundamental techniques haven’t 
left my playing, just yet. But I know now, how 
important my early on training was and when I 
find an issue in my technique or playing, I usu-

ally know the cause and can address it. 
 
JI: Could you talk about John Clayton, one of 
your mentors, and the kinds of guidance and 
wisdom he may have provided for you? 
 
KT: I was fortunate to meet John Clayton at the 
Vail Jazz Workshop when I was in high school 
and I got to spend a whole week with him either 
with a Jazz combo or one on one. Everything I 
learned from John Clayton then has shaped my 
playing—whether it was bass technique or the 
way he teaches and treats people. What I value 
most from John Clayton is his ability to show 
you that you have the power. Whenever I’ve 
asked him a question about my playing or a 
problem, he always turns the question right 
around on me and I have had the solution the 
whole time! I’m always trying to learn from the 
people I look up to so of course I see John Clay-
ton play as much as I can. Not just for his musi-
cal ability, but I know I can always take some-
one away from watching him interact with con-
cert promoters, club owners and other musicians. 
I take what I’ve learned and bring it into my 
playing, teaching and everyday life. 
 
JI: How did your involvement in the academic 
environment of Berklee College of Music chal-
lenge and or contribute to your artistic pursuits? 
 
KT: I have always enjoyed academia, I pursued 
academics like I did music. A great attribute of a 
Berklee is that most of the general elective staff 
was from the surrounding schools like Boston 
University, Emerson College and Harvard. So I 
really lucked out and had amazing teachers and 
courses. Getting to work on an essay for “Early 
Aztec Civilization” or “Art of the Renaissance” 
was a an enjoyable rest from practice. I took 
extra business classes and classes on composers 
like Shostakovich and Stravinsky because I 
wanted to know everything about these brilliant 
and successful musicians just like I did with jazz 
musicians. I am always interested when someone 
has done something amazing and becomes suc-
cessful, because there are always lessons and 
struggles along the way that I can learn from. 
 
JI: Could you discuss some of the noteworthy 
conversations with or words of wisdom you may 
have received from these artists and how they 
may have made an impact on your musical and 
life understandings? Dr. Billy Taylor? Terri 
Lyne Carrington? Greg Osby? Branford Mar-
salis? 
 
KT: Dr. Billy Taylor told me to always keep 
going and playing to keep the music alive be-
cause it all depends on young people. The pianist 
Benny Green has also taught me a lot about stay-
ing strong in the music, even though it can feel 
like there are not a lot of other people with the 
same passion, you have to keep going on. I’ve 
also learned a great deal from Jeff Hamilton 
from his whole lifetime of playing and his long 
time relationship with my hero, Ray Brown. Jeff 
has been through and experienced everything. So 
when I have a problem or a question, Jeff usually 
has a personal experience that he can share with 

(Continued on page 38) 

 
 
 

Katie Thiroux 
Bassist 
 
 

Interview by Joe Patitucci 

 InterviewInterview   

 “When you live somewhere completely  
different for a long period of time, you start 
to find out what really matters in life, I was  
fortunate to have the experience at a young 
age. Many people in Ecuador have to work 
so hard to survive and I find myself beyond 
lucky for getting to play music for a living 
and I remember how lucky I am everyday.” 

Visit Katie online at www.KatieThiroux.com  

 
 

 
 

“The degree of one’s emotion  
varies inversely with one’s knowledge  

of the facts — the less you know  
the hotter you get.” 

-- Bertrand Russell, Philosopher 

 

http://www.katiethiroux.com
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me and the answer is right in front of me. 
 
JI: What was your life like while you lived and 
taught in Ecuador? 
 
KT: Of course a lot of aspects of my day to day 
life in Ecuador were different from my life in 
Boston. At first I felt a little removed from the 
world because news traveled slower and I could-
n’t just walk around the corner and get things 
that I was familiar with. I got used to all of it 
quick and it was easy because the people are so 
great and I learned that I didn’t really need any-
thing as long as I had music. But I did have fun 
hunting for certain foods that were not always 
available, I love to cook! 
 
JI: Could you talk about some of the highlights 
of teaching in Ecuador which you did after 
graduating from Berklee? 
 
KT: Getting the opportunity to become a profes-
sor of Jazz bass and voice at the Berklee Interna-
tional Network (BIN) school was an overwhelm-
ing thought at first, but something that I could 
not pass up. I had graduated Berklee and two 
weeks later I was in Quito, Ecuador teaching 30 
students and taking on administrative duties. The 
highlight for me is that I found teaching to be so 

comfortable because the students were hungry to 
learn and soak everything up. The great thing 
about teaching is that I was learning the whole 
time! I learned how to address issues in my stu-
dents playing, create and maintain lesson plans 
and I learned a lot about my own playing when-
ever a student would ask a question. 
 
JI: What were some of the cultural and living 
experiences in Ecuador that gave you greater 
insight into human nature? 
 
KT: Outside of teaching in Quito, on the week-
ends I explored nearby cities, took in the culture 
and the native music and was able to travel eas-
ily to other South American countries on longer 
holiday breaks. When you live somewhere com-
pletely different for a long period of time, you 
start to find out what really matters in life, I was 
fortunate to have the experience at a young age. 
Many people in Ecuador have to work so hard to 
survive and I find myself beyond lucky for get-

ting to play music for a living and I remember 
how lucky I am everyday. 
 
JI: Could you talk about the development your 
new CD release which was produced by drum-
mer Jeff Hamilton? 
 
KT: The idea of doing a record was a result of a 
fifteeen hour playing session with the members 
that are now the Katie Thiroux Quartet: Roger 
Neumann, Graham Dechter and Matt Witek. We 
all knew each other well but had never played in 
that configuration before and we went up to 
Roger’s house the day after Thanksgiving, 
started playing and didn’t really stop playing—
just for the occasional “leftovers” break. All of 
these players are so accomplished are their own 
and it was a natural fit. When I got serious about 
making a record, I knew I would need help and 
guidance from someone who is more experi-
enced than me. I thought, who better than Jeff 
Hamilton! He has a lifetime full of an amazing 
career, not to mention that he played for years 
with my hero, Ray Brown. I knew Jeff Hamilton 
and I asked if he would produce the record with 
me. He knew I was serious and focused and he 
respected that. Jeff’s honesty is invaluable to me 
always takes the time to entertain my endless 
questions about Ray Brown. I would ask him 
every question I could think of about Ray 
Brown. “What was he like? How did he come up 
with that arrangement? How was he so good at 
business?” After a while I had run out of ques-

tions and I asked Jeff, “What did he wear?” Jeff 
gave me a pair of Ray Brown’s black and white 
wing tip shoes to look at, and I went to give 
them back and he said, “Keep them, they don’t 
fit me!” Luckily, they fit me perfectly! And I 
wrote a blues called, Ray’s Kicks that is on the 
record and I’m wearing them on the inside of the 
CD! 
 
JI: What have you discovered about the music 
business in your experiences as a side person and 
leader dealing with venue decision-makers, man-
agers and so forth? 
 
KT: As a sideman, I have learned to go with the 
flow and make the job as easy for the leader as 
possible because a club date, festival or tour is a 
lot of work to put together and I am always 
happy to be apart of it! As a leader I have 
learned that I can’t expect a lot from every deci-
sion maker or venue because I’m just getting 
started. But that’s okay—it just gives me the 

chance to prove people wrong or make them see 
the light! It there are always venues and people 
that are extremely supportive. I performed re-
cently at the SideDoor in Old Lyme, Connecticut 
and it was a breath of fresh air because they all 
understood the music and what takes to do it. 
 
JI: With the challenges that it takes to maintain 
and increase proficiency on one’s instrument, 
what do you do to balance staying on the path of 
mastery with both jazz and classical genres and 
in light of the challenges of constant travel and 
making sure that your calendar is full? 
 
KT: The key to maintaining balance in my prac-
tice is to do something everyday that will help 
me get better. When I am very busy, that can 
even be listening to a solo I want to transcribe or 
a song I want to work on. Everything relates to 
the music. Keeping my calendar full can be a lot 
of work because I do all of the booking, travel, 
etc. and it is invaluable to me right now to learn 
this side of the music business. You must have 
the confidence to stick to your guns, be willing 
to take chances and always remember what is 
most important—the music. 
 
Debut recording, “Introducing Katie Thiroux” is 
available on Amazon. 
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 “...even though it can feel like 
there are not a lot of other  

people with the same passion, 
you have to keep going on.”  
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She sings, she plays bass and she writes songs. Katie Thiroux is a triple threat who 
also has chosen terrific material for her first album. I love the way she deals with Wives 
and Lovers—accompanying herself alone on bass. Also here is Shiny Stockings, Don't 
Be on the Outside and There's a Small Hotel as well as a bunch of originals. She sings 
like a bass player, which is way cool. And as a bass player, her time as a singer is 
impeccable. 	  
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Jazz Journalists Association 
2015 Best Of Jazz 
 
Ralph A. Miriello 
 
 
Best Debut Release: 
Katie Thiroux : Introducing Katie Thiroux 
 
My Ten Best This Year 
Chris Dingman’s : The Subliminal and the Sublime 

JD Allen’s : Graffitti 

Charlie Hunter Trio : Let the Bells Ring On 

Jose James : Yesterday I Had the Blues 

John Fedchock New York Big Band : Like It Is 

Kenny Werner : The Melody 

Rudresh Mahanthappa: Bird Calls 

Orin Evans:  The Evolution of Oneself 

Dave Stryker Messin’ With Mister T 

Manuel Valera & Groove Square: Urban Landscape 

 
Honorable Mentions: 
Tigran Hamasyan: Luys I Luso 

Kamasai Washington; The Epic 

Steve Johns: Family 

Dave Douglas Quintet: Brazen Heart 

Giacomo Gates: Everything is Cool 

Kait Dunton: Trio Kait 

Pat Bianchi Trio: A Higher Standard 

Mark Winkler: Jazz and Other Four Letter Words 



Pete Oxley and Nicholas Meier : Chasing Tales 

Michael Cain: Sola 

Erik Friedlander : Illuminations 

John Patitucci Electric Guitar Quartet: Brooklyn 

Lafayette Harris Jr. Trio: Bend the Light 

Christian Howes: American Spirit 

 
Best Historical Releases: 
John Abercrombie: The First Quartet  Arcade 

Wes Montgomery: In the Beginning; 

Dizzy Gillespie Vol 1-4 Live at Ronnie Scott’s 

 
Best Jazz Vocal Album: 
Jose James: Yesterday I Had the Blues 
 
Best Latin Jazz Album: 
Conrad Herwig w/ Joe Lovano : The Latin Side of Joe Henderson 
 
Best Label: Savant/High Note	



	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
 
 
 
 
Katie	  Thiroux,	  a	  young	  musician	  out	  of	  Los	  Angeles,	  plays	  the	  bass	  and	  sings	  with	  equal	  
conviction.	  Her	  musical	  experiences	  began	  with	  classical,	  but	  a	  career	  in	  jazz	  is	  what	  she	  
eventually	  focused	  on	  and	  Thiroux—who	  received	  several	  accolades	  while	  climbing	  the	  
tricky	  stairway	  of	  such	  a	  career—is	  making	  good	  strides.	  	  
	  
A	  sideman	  on	  the	  contrabass	  with	  LA	  jazz	  groups	  going	  back	  to	  her	  days	  in	  high	  school,	  
Thiroux	  is	  also	  a	  strong	  vocalist.	  Her	  study	  of	  voice	  is	  not	  a	  recent	  development.	  She	  had	  
roles	  in	  the	  LA	  Opera	  and	  Opera	  Pacifica	  by	  the	  age	  of	  10,	  and	  at	  age	  12,	  was	  taking	  voice	  
lessons	  from	  renowned	  jazz	  singer	  Tierney	  Sutton.	  One	  might	  think	  of	  Esperanza	  Spalding	  
as	  an	  inspiration	  for	  combining	  bass	  and	  voice,	  but	  not	  so.	  Thiroux	  has	  always	  gone	  her	  
own	  way	  and	  her	  journey	  to	  this	  point	  in	  her	  budding	  career	  is	  exclusive.	  
	  
A	  shining	  example	  of	  where	  Thiroux	  stands	  today	  is	  in	  her	  first	  recording,	  Introducing	  Katie	  
Thiroux,	  produced	  by	  drummer	  Jeff	  Hamilton.	  It's	  a	  collection	  of	  standards	  and	  a	  few	  
originals	  done	  with	  her	  working	  quartet.	  	  
	  
"It	  feels	  great	  to	  put	  something	  out	  that	  came	  so	  organically,"	  Thiroux	  says.	  "No	  one	  told	  
anyone	  what	  to	  do.	  I	  put	  the	  record	  out	  on	  my	  own.	  We're	  all	  really	  proud	  of	  it	  because	  we	  
got	  to	  play	  what	  we	  wanted	  to	  play	  and	  do	  the	  songs	  we	  wanted	  to	  do,	  and	  the	  
arrangements.	  It's	  a	  clear	  depiction	  of	  who	  we	  are.	  The	  tunes	  came	  together	  from	  stuff	  I	  
had	  been	  hearing	  and	  playing	  for	  years.	  Like	  'I'm	  Old	  Fashioned.'	  I	  probably	  first	  learned	  
that	  when	  I	  was	  14	  or	  15.	  You	  have	  to	  sit	  with	  material	  until	  you	  find	  your	  voice	  in	  it.	  I	  



picked	  all	  the	  material...	  It	  feels	  great	  that	  the	  music	  is	  out	  there	  speaking	  for	  itself."	  	  
	  
She	  met	  Hamilton	  when	  she	  was	  in	  high	  school	  and	  won	  the	  Los	  Angeles	  Jazz	  Society's	  
Shelly	  Manne	  New	  Talent	  Award.	  It	  was	  a	  quick	  meeting,	  but	  a	  few	  years	  ago	  she	  went	  to	  
see	  his	  trio	  play	  at	  a	  club.	  She	  stayed	  until	  late	  in	  the	  morning.	  there	  was	  a	  recognition,	  and	  
the	  two	  spoke.	  She	  made	  it	  a	  habit	  to	  keep	  "bothering	  him,"	  she	  says.	  "I	  would	  go	  see	  him	  
play	  and	  ask	  him	  questions	  about	  Ray	  Brown,	  who	  is	  my	  ultimate	  hero.	  Jeff	  did	  so	  much	  
playing	  with	  him.	  I	  took	  a	  couple	  of	  trio	  lessons	  with	  Jeff	  when	  I	  was	  still	  doing	  my	  master's	  
degree.	  It	  blossomed	  into	  a	  nice	  friendship.	  It's	  been	  nice	  to	  have	  him	  around	  because	  he	  
really,	  more	  so	  than	  anyone	  else	  I've	  met,	  really	  fosters	  young	  musicians."	  
	  
The	  album	  features	  Thiroux's	  strong	  bass	  and	  smoky,	  swinging	  voice	  navigating	  tunes	  like	  
"There's	  a	  Small	  Hotel,"	  "Wives	  and	  Lovers,"	  and	  "Shiny	  Stocking"	  with	  a	  strong	  sense	  of	  
style,	  character	  and	  musicality.	  Her	  phrasing	  is	  evocative,	  never	  dull.	  It's	  a	  memorable	  start	  
to	  a	  recording	  career.	  	  
	  
The	  liner	  notes	  are	  penned	  by	  bassist	  John	  Clayton,	  a	  frequent	  colleague	  of	  Hamilton,	  but	  
someone	  she	  met	  separately,	  at	  the	  Vail	  Jazz	  Workshop	  when	  Thiroux	  was	  in	  high	  school	  in	  
2005.	  Upon	  her	  return	  to	  LA	  after	  college	  and	  teaching,	  she	  reconnected	  and	  took	  some	  
lessons	  from	  him,	  "or	  sometimes	  he'd	  say,	  'Let's	  go	  for	  a	  hike.'	  I	  spent	  a	  lot	  of	  time	  with	  him	  
and	  I'd	  get	  to	  ask	  him	  everything	  I	  needed	  answered."	  	  
	  
Thiroux	  also	  had	  plenty	  of	  encouragement	  at	  home	  in	  a	  family	  full	  of	  musicians.	  She	  was	  
playing	  violin	  at	  age	  4,	  and	  it	  was	  her	  mother,	  a	  bassist,	  who	  suggested	  she	  tackle	  the	  large	  
instrument	  when	  she	  was	  8.	  Its	  been	  her	  instrument	  of	  choice,	  along	  with	  her	  voice,	  ever	  
since.	  She	  took	  private	  lessons	  and	  played	  bass	  in	  the	  jazz	  band	  in	  middle	  school.	  Her	  high	  
school,	  Hamilton	  High	  School,	  was	  an	  arts	  academy	  so	  her	  talents	  were	  nurtured	  further.	  	  
	  
"I	  played	  classical	  music	  until	  I	  was	  about	  12.	  I	  was	  singing	  too,"	  she	  says.	  "I	  started	  singing	  
jazz	  before	  I	  started	  playing	  jazz.	  I	  started	  studying	  jazz	  voice	  with	  Tierney	  Sutton.	  With	  all	  
our	  lessons	  and	  practicing	  harmony,	  she	  said,	  'You	  play	  the	  bass,	  why	  don't	  you	  play	  the	  
root	  on	  your	  bass,	  and	  then	  sing	  the	  rest	  of	  the	  chord	  on	  top	  of	  it.'	  From	  there,	  it	  grew	  into	  a	  
way	  for	  me	  to	  practice.	  I	  naturally	  started	  accompanying	  myself.	  Once	  I	  started	  transcribing	  
bass	  solos—I	  just	  love	  doing	  that—I	  would	  transcribe	  Paul	  Chambers	  bass	  lines,	  and	  then	  
transcribe	  Miles	  Davis	  trumpet	  solos.	  Then	  sing	  them	  and	  play	  them	  simultaneously."	  	  
	  
While	  she	  had	  been	  involved	  in	  classical	  and	  opera	  singing	  for	  some	  years,	  "opera	  never	  
moved	  me	  as	  much	  as	  jazz	  music.	  I	  didn't	  like	  having	  to	  do	  the	  same	  thing	  over	  and	  over	  
again."	  
	  
Thiroux	  grew	  up	  in	  a	  time	  when	  jazz	  wasn't	  popular	  for	  most	  kids,	  but	  she	  was	  different.	  In	  
Los	  Angeles,	  she	  listened	  to	  jazz	  programming.	  "There	  was	  this	  awesome	  program	  on	  the	  
weekends	  called	  Bebop	  in	  the	  Morning.	  I	  would	  drive	  to	  my	  classical	  bass	  lessons	  and	  listen	  
to	  it	  on	  the	  way	  there.	  It	  was	  recordings	  with	  Bird	  and	  Diz.	  And	  when	  I'd	  get	  done	  with	  my	  
lessons,	  it	  would	  still	  be	  on.	  I	  loved	  it.	  I	  loved	  the	  bebop.	  That	  was	  my	  first	  exposure.	  That,	  
and	  listening	  to	  Lionel	  Hampton.	  From	  there,	  I	  got	  into	  Ella	  Fitzgerald.	  It	  was	  around	  the	  



time	  when	  Ken	  Burns	  was	  putting	  out	  all	  those	  segments	  [Jazz	  on	  PBS]	  It	  was	  kind	  of	  
popular	  and	  readily	  available.	  I	  didn't	  have	  iTunes	  or	  YouTube.	  I	  loved	  going	  to	  record	  
stores.	  I	  would	  pick	  stuff	  up	  and	  if	  I	  liked	  it,	  I	  would	  research	  what	  other	  records	  there	  
were.	  I	  had	  a	  tangible	  relationship	  with	  the	  music	  growing	  up,"	  she	  explains.	  	  
	  
"When	  I	  first	  heard	  Israel	  Crosby	  with	  Ahmad	  Jamal	  on	  Live	  at	  the	  Pershing,	  it	  kind	  of	  
changed	  the	  way	  I	  felt	  about	  the	  bassist's	  role	  in	  a	  group.	  I	  loved	  listening	  to	  it	  and	  
transcribing	  those	  bass	  lines.	  Also	  Scott	  LaFaro	  is	  another	  big	  one.	  He's	  in	  a	  league	  of	  his	  
own	  in	  terms	  of	  the	  sound	  he	  gets	  from	  the	  instrument,	  the	  note	  choices	  in	  the	  soloing	  and	  
the	  time	  feel.	  Ray	  Brown,	  he	  just	  does	  something	  to	  me.	  He's	  my	  ultimate	  feel."	  	  
	  
For	  vocals,	  she	  was	  drawn	  to	  Anita	  O'Day.	  "I	  love	  her	  tenacity,	  her	  delivery,	  her	  aggression	  
when	  she	  sings.	  The	  subtlety,	  her	  time	  feel.	  She's	  tops.	  Tierney	  Sutton,	  of	  course.	  She	  has	  
great	  pitch	  and	  great	  time.	  She's	  had	  an	  interesting	  career	  and	  she's	  getting	  to	  do	  what	  she	  
wants	  to	  do.	  Chet	  Baker	  is	  another	  big	  one.	  And	  a	  singer	  in	  Portland,	  Nancy	  King.	  I	  met	  her	  
when	  I	  was	  at	  the	  Port	  Townsend	  Jazz	  Workshop.	  I	  went	  there	  three	  years	  in	  a	  row	  and	  she	  
was	  teaching	  there.	  I	  fell	  in	  love	  with	  her	  singing."	  
	  
While	  still	  in	  high	  school,	  she	  was	  doing	  jazz	  gigs	  with	  some	  of	  the	  better	  musicians	  on	  the	  
LA	  scene.	  She	  was	  steadily	  gravitating	  to	  music	  as	  a	  career.	  "I	  kind	  of	  never	  really	  thought	  
about	  doing	  anything	  else,"	  she	  says	  matter-‐of-‐factly.	  "I	  was	  pretty	  book	  smart	  in	  school,	  
but	  I	  didn't	  apply	  to	  any	  schools.	  I	  went	  to	  the	  live	  audition	  for	  Berklee	  College	  of	  Music	  and	  
they	  offered	  me	  a	  full	  presidential	  scholarship,	  with	  all	  tuition	  and	  room	  and	  board	  paid.	  It	  
was	  kind	  of	  a	  no-‐brainer."	  	  
	  
At	  Berklee,	  where	  she	  befriended	  people	  like	  saxophonist	  Melissa	  Aldana,	  she	  was	  
immersed	  in	  music,	  but	  also	  fostered	  a	  desire	  to	  be	  well	  rounded	  in	  her	  education.	  	  
	  
"It's	  got	  so	  many	  different	  directions,"	  she	  says	  of	  Berklee.	  "It's	  not	  just	  arts.	  You	  have	  to	  
make	  with	  it	  what	  you	  want	  out	  of	  it.	  I	  did	  get	  to	  practice	  a	  lot.	  I	  went	  through	  it	  quickly.	  I	  
did	  it	  in	  three	  years.	  For	  me,	  I	  always	  like	  having	  a	  broad	  range	  of	  education.	  So	  I	  took	  
advantage	  of	  the	  liberal	  arts	  classes	  there.	  They	  were	  all	  taught	  by	  the	  surrounding	  schools,	  
like	  by	  Harvard	  professors	  and	  Boston	  University	  professors.	  So	  I	  took	  a	  lot	  of	  art	  history	  
classes	  and	  other	  English	  classes.	  Just	  to	  not	  always	  have	  my	  head	  in	  the	  music.	  To	  know	  
there's	  another	  world	  around	  you.	  But	  definitely	  [a	  good	  thing	  was]	  the	  practice	  room	  
interaction,	  playing	  with	  other	  people	  and	  meeting	  people."	  	  
	  
After	  graduating	  from	  Berklee,	  she	  was	  offered	  a	  teaching	  position	  at	  one	  of	  Berklee's	  
International	  Schools,	  Universidad	  de	  San	  Francisco	  in	  Quito,	  Ecuador,	  teaching	  bass	  and	  
voice.	  Her	  inclination	  was	  that	  she	  wanted	  to	  return	  home	  to	  LA,	  but	  decided	  it	  was	  an	  
opportunity	  she	  should	  grab.	  It	  worked	  out	  well.	  "There	  all	  these	  students	  so	  enthusiastic	  
about	  jazz	  music,"	  she	  recalls.	  "They	  really	  wanted	  to	  learn	  and	  soak	  it	  up.	  It	  was	  the	  same	  
curricula	  as	  Berklee,	  so	  I	  was	  familiar	  with	  it.	  I	  put	  myself	  in	  there	  and	  was	  a	  professor	  for	  a	  
year.	  I	  had	  30	  students	  and	  a	  couple	  ensembles	  and	  it	  was	  an	  amazing	  experience.	  To	  not	  
only	  teach	  that	  many	  students,	  but	  to	  be	  involved	  on	  the	  other	  side	  of	  it—the	  
administrative	  work,	  dealing	  with	  people	  and	  learning	  more	  relationship	  skills."	  	  



	  
Unlike	  many	  musicians	  out	  of	  Berklee,	  Thiroux	  didn't	  feel	  the	  gravitational	  pull	  to	  New	  
York	  City.	  She'd	  done	  some	  good	  gigs	  in	  Boston	  and	  would	  travel	  to	  New	  York	  to	  sample	  
what	  was	  there,	  but	  she	  knew	  her	  preference	  was	  LA.	  At	  Berklee,	  she	  got	  the	  chance	  to	  do	  a	  
tour	  in	  Germany	  with	  Terri	  Lyne	  Carrington	  and	  after	  graduating	  also	  played	  with	  the	  
drummer	  in	  Uruguay.	  "That	  was	  a	  great	  experience.	  Through	  her,	  I	  met	  Dr.	  Billy	  Taylor	  and	  
the	  three	  of	  us	  did	  a	  trio	  concert	  together."	  She	  became	  good	  friends	  with	  pianist	  Benny	  
Green.	  "It's	  great	  to	  have	  people	  who	  can	  give	  sage	  advice,	  always	  there	  to	  answer	  a	  
question,	  or	  to	  hear	  you	  out."	  But	  Thiroux	  was	  still	  bound	  for	  home.	  
	  
"A	  lot	  of	  it	  had	  to	  do	  with	  weather,	  but	  with	  the	  day-‐to-‐day	  duties	  of	  life	  I	  just	  thought	  I'd	  be	  
happier	  in	  LA.	  I	  tried	  to	  see	  how	  New	  York	  felt.	  Go	  there	  and	  play	  there.	  But	  I	  realized	  it	  
wasn't	  for	  me.	  You	  can	  still	  have	  a	  presence	  in	  New	  York	  City.	  I	  go	  there	  about	  once	  a	  
month,	  playing	  with	  my	  group.	  Or	  I	  play	  with	  the	  pianist	  Larry	  Fuller.	  Luckily	  with	  the	  
record,	  there's	  been	  a	  lot	  of	  press.	  So	  I	  feel	  it's	  totally	  necessary	  to	  live	  there,	  even	  though	  
people	  call	  it	  the	  jazz	  capital	  of	  the	  world.	  For	  me,	  it's	  nice.	  You	  go	  there	  for	  a	  couple	  days	  a	  
month,	  experience	  it.	  Play.	  Go	  to	  a	  couple	  shows.	  Then	  I	  can	  come	  back	  to	  California."	  	  
	  
The	  California	  girl	  is	  fine	  with	  that	  arrangement.	  "There's	  kind	  of	  an	  uprising	  of	  so	  many	  
young	  musicians.	  Even	  in	  high	  school,	  these	  kids	  are	  so	  serious,"	  she	  notes.	  "So	  it's	  nice	  to	  
go	  out	  to	  a	  club	  and	  there	  will	  be	  young	  students	  in	  the	  audience.	  People	  are	  excited	  about	  
it	  here."	  	  
	  
Jazz	  is	  the	  path	  she	  has	  chosen	  to	  walk	  down.	  The	  band	  did	  a	  successful	  east	  coast	  tour	  in	  
February	  supporting	  the	  CD	  and	  plays	  a	  steady	  concert	  gig	  in	  Los	  Angeles.	  She's	  hoping	  to	  
go	  back	  to	  the	  east	  coast,	  the	  southeast	  and	  the	  midwest	  in	  the	  fall	  and	  is	  itching	  to	  do	  
another	  album.	  	  
	  
"For	  me,	  I	  love	  the	  audience	  interaction,"	  says	  Thiroux.	  "They	  can	  be	  a	  part	  of	  the	  show.	  
And	  they	  should	  be	  a	  part	  of	  the	  show.	  We're	  performing	  for	  ourselves,	  but	  it	  is	  
entertainment.	  You	  want	  to	  have	  an	  audience	  there	  and	  entertain	  them,	  so	  I've	  always...	  
when	  I'm	  playing	  and	  I'm	  seeing	  the	  audience	  having	  a	  good	  time	  and	  they're	  tapping	  their	  
feet,	  they're	  excited	  and	  moving,	  I	  feel	  really	  good	  about	  the	  music."	  	  
	  
"I	  know	  what	  future	  I	  want	  to	  have,"	  she	  says.	  "I	  want	  to	  have	  longevity	  in	  my	  career	  and	  
maintain	  my	  own	  quartet	  and	  continue	  to	  be	  a	  sideman.	  Right	  now	  I	  manage	  everything	  
and	  I	  book	  myself.	  I'm	  running	  into	  a	  few	  issues	  with	  places	  where	  they'd	  rather	  have	  a	  
booking	  agent	  or	  manager	  to	  deal	  with.	  But	  I	  think	  times	  are	  changing	  and	  I	  feel	  so	  much	  
better	  with	  representing	  myself	  and	  building	  these	  relationships	  myself.	  Kind	  of	  like	  my	  
idols	  and	  heroes	  did.	  Ray	  Brown	  was	  one	  of	  the	  best	  businessmen	  out	  there.	  There's	  no	  
reason	  why	  I	  can't	  do	  the	  same	  for	  myself.	  I'm	  still	  learning,	  but	  I	  see	  myself	  having	  a	  long	  
career	  and	  continuing	  to	  perform	  and	  educate.	  I	  love	  doing	  workshops	  and	  private	  lessons	  
to	  keep	  the	  music	  going.	  People	  have	  passed	  on	  knowledge	  to	  me.	  I	  have	  to	  do	  the	  same	  for	  
others."	  



	  	  

Katie	  Thiroux:	  Introducing	  Katie	  Thiroux	  
	  
Raul	  da	  Gama	  |	  Feb	  3,	  2015	  
	  
	  
	   Move	  over	  bassists	  who	  can	  sing,	  Katie	  
Thiroux	  is	  here,	  swinging	  relentlessly.	  Soon,	  her	  
unbridled	  ingenuity	  in	  both	  aspects	  of	  
performance	  might	  be	  legendary.	  For	  now,	  
however,	  with	  this	  modestly	  titled	  debut	  record	  
she	  appears	  to	  be	  on	  the	  way	  to	  that	  rarefied	  
realm.	  Introducing…	  has	  11	  songs,	  3	  of	  them	  
composed	  by	  Ms.	  Thiroux	  herself.	  Each	  piece	  is	  
extraordinarily	  played.	  Each	  piece	  is	  decorated	  
in	  bright	  colours	  and	  framed	  by	  that	  sinuous,	  
woody	  sound	  of	  Ms.	  Thiroux’s	  bass.	  There	  is	  
unusually	  mature	  thought	  and	  charm	  in	  her	  
playing.	  Perhaps	  it	  is	  fitting	  that	  as	  a	  musician	  
she	  is	  born,	  not	  made.	  Her	  virtuosity	  and	  almost	  
supernatural	  intuition	  reveal	  the	  fuller	  scope	  of	  
her	  effortless	  technical	  agility	  and	  uncanny	  
sound-‐painting.	  This	  recording	  not	  only	  reveals	  her	  sensitivity	  to	  sound,	  but	  also	  her	  resplendent	  tone,	  precise	  articulation	  and	  a	  
dazzling	  palette	  of	  colours	  swathed	  in	  a	  woody	  ambience,	  all	  of	  which	  is	  crowned	  by	  her	  wondrous	  vocal	  abilities.	  And	  this	  makes	  
her	  a	  rarity	  even	  among	  bassists	  who	  can	  sing.	  
	  

The	  recording	  begins	  with	  a	  wholesome,	  plush	  arrangement	  of	  “There	  is	  a	  small	  hotel,”	  in	  which	  Ms.	  Thiroux	  is	  featured	  in	  a	  
demure	  setting.	  The	  vocals	  unravel	  in	  intimate	  tones	  with	  her	  bass	  alternatively	  delightful	  and	  breathless.	  The	  results	  are	  
unabashedly	  romantic	  in	  a	  most	  alluring	  way.	  In	  “Ray’s	  kicks,”	  her	  playing	  absolutely	  sparkles	  with	  conversational	  animation	  and	  the	  
kicking	  movements—scurrying	  lined	  and	  well-‐placed	  accents—are	  enriched	  by	  immaculately	  balanced	  suspensions	  and	  gorgeously	  
firm	  root	  note.	  In	  another	  of	  her	  own	  compositions,	  “Can’t	  we	  pretend,”	  she	  paints	  a	  chiaroscuro	  of	  elemental	  sublimity	  and	  
refinement	  and	  a	  sweetly	  contoured	  emulation	  of	  someone	  so	  helplessly	  in	  love.	  And	  in	  Frank	  Foster’s	  and	  Ella	  Fitzgerald’s	  classic,	  
“Shiny	  Stockings”	  Ms.	  Thiroux	  is	  absolutely	  memorable:	  an	  excited	  sprite	  celebrating	  puckishly	  as	  the	  carefree	  narrative	  unfolds.	  
Whoever	  chose	  this	  repertoire—and	  it	  must	  be	  assumed	  that	  it	  was	  the	  bassist	  in	  collaboration	  with	  the	  producer,	  Jeff	  Hamilton—
was	  both	  wise	  and	  inspired.	  The	  splendid	  narrative	  content	  provides	  Ms.	  Thiroux	  with	  the	  stage	  to	  showcase	  her	  originality	  and	  
inventiveness	  like	  no	  other	  musician	  in	  a	  long	  time.	  
	  

Not	  enough	  praise	  can	  be	  heaped	  upon	  guitarist	  Graham	  Dechter,	  who	  plays	  an	  effective	  foil	  to	  Ms.	  Thiroux.	  He	  praises	  and	  
edifies	  her	  superb	  playing	  with	  artistically	  chosen	  chords	  and	  single	  note	  lines	  that	  speak	  an	  eye	  for	  detail	  and	  a	  feeling	  for	  idiom	  
that	  is	  as	  exacting	  as	  the	  bassist’s.	  Mr.	  Dechter	  is	  also	  a	  formidable	  talent,	  fleet	  of	  finger,	  elegant	  of	  phrase	  and	  a	  true	  string	  
colourist.	  His	  performance	  is	  also	  most	  compelling.	  The	  same	  could	  also	  be	  said	  of	  the	  drummer	  Mike	  Witek,	  whose	  firm	  tempi	  and	  
immaculate	  time-‐keeping	  propel	  this	  entire	  recording.	  And	  saxophonist	  Roger	  Neumann,	  when	  he	  is	  called	  upon	  to	  make	  an	  
appearance,	  does	  so	  with	  great	  drama	  and	  a	  burnished	  voice	  so	  much	  so	  that	  he	  all	  but	  steals	  the	  chow	  from	  everyone,	  bar	  Ms.	  
Thiroux.	  She,	  of	  course,	  remains	  firmly	  in	  control	  of	  the	  proceedings.	  Through	  all	  of	  this,	  however,	  she	  maintains	  a	  female	  persona	  
that	  is	  alluring	  and	  sensuous	  in	  mystique	  and	  always	  unforgettable.	  
Track	  List:	  There’s	  a	  small	  hotel;	  Don’t	  be	  on	  the	  outside;	  A	  beautiful	  friendship;	  Wives	  and	  lovers;	  I’m	  old	  fashioned;	  Ray’s	  kicks;	  The	  
one	  I	  love	  (belongs	  to	  someone	  else);	  Rosebird;	  Can’t	  we	  be	  friends;	  Shiny	  stockings;	  Oh	  what	  a	  beautiful	  morning	  
	  
Personnel:	  Katie	  Thiroux:	  bass	  and	  voice;	  Roger	  Neumann:	  tenor	  saxophone;	  Graham	  Dechter:	  guitar;	  Matt	  Witek:	  drums	  
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Katie Thiroux is the real deal, the evolution of swing continues! 
  

Brent Black / www.criticaljazz.com 
  

Sometimes the pretty girl can sing and in this case play a hell of a bass! This year may be the year of the debut 
release as Katie Thiroux kills it with her new release, Introducing Katie Thiroux. A well crafted and somewhat 

eclectic mix of tunes from the Great American Songbook, some forgotten standard and rock solid originals finds 
Thiroux proving she is a legit jazz triple threat! Thiroux is a top flight instrumentalist, composer and exudes a 
pristine yet vibrant vocal style that unlike some of her contemporaries is light but with a buttery finish. Natural 
talent aside, Jeff Hamilton does a masterful job as producer so swing is indeed the king. The band is A list with 
critically acclaimed guitarist Graham Dechter, and Roger Neumann on tenor sax and drummer Matt Witek. A 

solid collective that is as good as one can find. 
  

So who does Katie Thiroux sound like on bass? Thiroux has her own unique voice but imagine that magical 
harmonic happy place somewhere between Ray Brown and John Clayton. Highlights are many and include the 



vibrant groove of the original tune "RoseBird." Standard such as "I'm Old Fashioned" and a somewhat rare 
performance of the vocal version of "Shiny Stockings" prove this young talent is far from a one trick pony.  

  
Debut albums can be a wonderful introduction or a train wreck of epic proportions. You never get  second 

chance to make a first impression. My first impression? 
  

 
  

Tracks: There's A Small Hotel; Don't Be On The Outside; A Beautiful Friendship; Wives And Lovers; I'm Old 
Fashioned; Ray's Kicks; The One I Love; RoseBird; Can't We Just Pretend?; Shiny Stockings; Oh What A Beautiful 

Morning. 
  

 


